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Casa Versalles, an initiative envisioned to
benefit the Mexican cultural sector, opens
second edition in Mexico City

A portion of the proceeds from the selling exhibition will
benefit two regional museums, the Museum of Contemporary
Art of Monterrey and the Zapopan Art Museum

GABRIELLA ANGELETI
17th June 2021 20:16 BST

Minerva Cuevas, Energol - Motor Oil Vases (2019) Courtesy Kurimanzutto

As federal budget cuts in 2020 crippled the Mexican cultural sector, toppled by the disruption
of the international art fair calendar, ten Mexico-based galleries mobilised to form the Casa
Versalles project, a boutique selling exhibition that aimed to build solidarity between artists,
galleries and collectors and benefit financially-strained Mexican museums. The show was
imagined as a respite from the online viewing room format popularised during the pandemic
lockdown, as a means to combat the “digital fatigue that we have all experienced in the last
year”, says the dealer Mónica Manzutto, of the participating exhibitor Kurimanzutto.

The second edition of Casa Versalles, which opened this week and runs until 20 June, returns
to its eponymous 19th-century mansion in the Colonia Juárez neighbourhood. While the
inaugural show saw 10% of proceeds donated to Mexico City’s Museo Tamayo and the
Museo de Arte Carrillo Gil, this year the exhibition will benefit two regional museums, the
Museum of Contemporary Art of Monterrey (Marco) and the Zapopan Art Museum.
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Organisers wanted to “move out of the centralised pull of Mexico City and support
institutions that are still very active cultural hubs and merit attention”, Manzutto says.

The show features the same roster of participating galleries: Galería Agustina Ferreyra,
Proyectos Monclova, Galerie Nordenhake, Travesía Cuatro, Curro, Gaga, Labor, OMR,
Pequod Co. and Kurimanzutto.

Chantal Peñalosa, Untitled (detail) (2017) Courtesy Proyectos Monclova

Among the highlights, Proyectos Monclova is showing a photographic polyptych by the
Mexican artist Chantal Peñalosa, who was born in Tecate, a town on the US-Mexico border
in Baja California. Peñalosa has juxtaposed photographs of passing clouds, one on either side
of the border, resulting in a series of diptychs that poetically reference the border crisis. The
artist is included in the major survey Normal Exceptions: Contemporary Art in Mexico at the
Museo Jumex (until 15 August) and will have a solo exhibition at the Museo Universitario
Arte Contemporáneo (Muac) this autumn.
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Milena Muzquiz Energy Totem 1 (2020) Courtesy Travesía Cuatro

The Spanish dealers Silvia Ortiz and Inés López-Quesada of Travesía Cuatro, which operates
in Madrid, Mexico City and Guadalajara, are presenting sculptures by three women artists,
Donna Huanca, Teresa Solar and Milena Muzquiz. The works have elements of “facial
expressions fluctuating between the extremes of the human psyche, like masks used in
ancient Greek tragedies or in Japanese Noh dramas”, a spokeswoman for the gallery says. A
totemic sculpture by Muzquiz “blends scenery and people into a lyrical collage”, while
Solar’s ceramic glazed sculpture is “populated with connotations of connectivity and flow
that interprets the clay as a metaphor for the relationship of the human and the geological
mantle inhabited by our civilisation”.

And Kurimanzutto is showing a series of works by the conceptual Mexican artist Minerva
Cuevas, best-known for her socially engaged works, including Energol - Motor Oil Vases
(2019). The assemblage of aluminium cans and artificial flowers “invites us to rethink the
role corporations play in many civic aspects, and particularly the management and capitalism
affixed to natural resources”, says a spokeswoman for the gallery. Combining irony and
humour, the work “appropriates the language of the establishment—branding, advertisement
and commerce—while delivering a message of non-compliance and resistance”, she adds.
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Mexico City exhibition embraces
architecture, art and design
Nomadic design gallery Masa presents ‘The Last Tenant’, an exhibition of

art and design pieces curated by Mario García Torres and set against the

backdrop of a modernist villa in Mexico City

Masa’s ‘The Last Tenant’ exhibition is curated by Mario García Torres and features works by Mexican
and international designers and artists shown against the backdrop of the gallery’s 1970s house in
Mexico City. Pictured here is a sculpture by Jorge Yázpik shown in the property’s garden

A gallery serving as a global platform for Mexican design, Masa presents its
fourth exhibition, titled ‘The Last Tenant’ and curated by artist Mario
García Torres. Set against the backdrop of the gallery’s modernist white
villa HQ in Mexico City, the exhibition features works by Mexican and
international designers and artists, including Héctor Esrawe, Brian
Thoreen, Ewe Studio, Rooms, Jorge Yázpik as well as Torres himself.

The exhibition displays were arranged to imagine the house’s past lives, its
inhabitants and their stories. ‘Little information is available from the
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modern white house at Palmas 1145 in Mexico City; but while entering it, it’s
not difficult to start imagining daily routines, celebrations and singular
moments,’ says Torres. ‘One starts to connect little details that transpire
from the materials used and left behind in it.’

Pieces on display include Georgian design studio Rooms’ ‘Butterfly’ chair in
stainless steel, created in collaboration with Masa; Torres’ carved stone
furniture; and lighting by Esrawe, among some of the Mexican designer’s
more experimental pieces. Artworks and furniture design coexist in the
space, which despite having been left raw and untouched, has maintained
its modernist charm.

For Torres, showcasing contemporary furniture, objects and art in this place
suspended in time forms an important curatorial statement. ‘After an
extraordinary year that has largely questioned our lives’ rhythms and
values, this experience seeks a deeper understanding of our artists’ and
designers’ practices,’ he says. ‘If some works demand the audience to stop
for a moment to be considered, others have been themselves waiting for us
to catch up with them, and make them pertinent to our time.’

The gallery opened in 2019 as a platform for collectible and limited-edition
design in Mexico, and has since evolved with regular exhibitions celebrating
art, design and architecture.

Similarly to the house’s kitchen, its old bathroom was left in place, becoming the set for Mexican artist
Milena Muzquiz’s work
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Aire popular
La artesanía vuelve a ocupar un lugar central
en la práctica de muchos artistas que
reivindican lo manual como una nueva
ideología más allá de los oficios
BEA ESPEJO
8 AGO 2020

'Palate Cleanser' (2020), de Esther Merinero. SILVIA COCA

El movimiento artesanal ha vivido siempre con anhelo en el mundo del arte. Durante mucho
tiempo, ha sido como ese primo lejano al que ves de vez en cuando sin estrechar mucho los
lazos. Cada vez que se han propuesto convivir con lo artístico, la vanguardia ha mirado
hacia otro lado. Pasó, incluso, con la Bauhaus hace un siglo: un acto revolucionario en eso
de mirar el arte y el diseño sin apenas distancias, que abrió una brecha por donde discurría
esa complejidad del arte que escapa a las definiciones. Una brecha que no fue lo
suficientemente grande para un museo y un mercado atento siempre a aires nuevos.
Algunos veían en lo artesano la antítesis de lo mecánico, que por aquel entonces se había
convertido en el estandarte de futuro. Un oficio anticuado al que se añadía el tinte de lo
doméstico y lo femenino, que siempre andaba en penumbra mediática.

Con el #MeToo tras la oreja del museo y la reivindicación de los oficios entre la generación
más joven de artistas, la artesanía abraza un estatus renovado en el mundo del arte. En los
últimos años, ha pasado de ser una pieza de mal encaje a una vía de escape. Pocos
campos están más revalorizados, incluso más allá de lo artístico. Es el negocio perfecto. El
nuevo lujo. Y hay porqués. En un momento de inquietud colectiva, el trabajo manual
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proporciona un ancla firme. Es minucioso, regular y preciso. Nos da algo en lo que creer. Lo
complicado convertido en posibilidad. Un campo mental conocido y un tiempo pausado,
consciente y genuino alejado de la habitual ansiedad de la vida contemporánea.

Los oficios son el nuevo lujo. Un trabajo minucioso, genuino,
regular y preciso que que nos da algo en lo que creer

Primero fue la cerámica, que en los últimos años ha copado exposiciones, ferias y récords
en subastas. Aunque, en paralelo al barro, ha ido el tejido, ese mundo contracultural que
hoy es sinónimo de lo ultramoderno. El futuro parece discurrir por ahí, por una
revalorización del entredós, por una vuelta a lo multidisciplinar y por una convivencia no
alienante entre formatos cada vez más híbridos donde el valor de la tradición conviva sin
complejos con los tiempos volubles. Artistas como Esther Merinero (1994) encajan
perfectamente en esa idea. El arte como fósil, esa imagen con la que cuestionarnos qué tipo
de objetos serán la huella del mañana. Lo vimos hace unos días en Aragon Park, una
exposición de 20 artistas en un edificio en ruinas en la periferia de Madrid. También en la
exposición Bizarre Silks, Private Imaginings and Narrative Facts, etc. en la Kunsthalle de
Basilea, a cargo del comisario y artista Nick Mauss (1980). Para quienes conozcan la
escena de Nueva York sabrán que es una de las cabezas que lideran a toda una
generación, tinte que traslada a esta muestra, que no deja de ser una celebración del
encuentro con el otro. Aquí la más especial es Rosemary Mayer (1943-2014), una especie
de costurera deshonesta que dejó una obra posminimalista a partir de aros, frunces y
franjas de colores que durante años se escurrió del relato de la historia. Quién sabe si fue el
peso de ser la mujer de Vito Acconci. Narrativa que pondrá también al día la galería Chert
Lüdde de Berlín, que le dedicará en septiembre su primera individual en Europa.

'Shield III' (1967), obra de Lenore Tawney en el Whitney Museum de Nueva York.
LENORE G., TAWNEY FOUNDATION
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Hay nombres como los de Rosemarie Trockel, Eva Hesse, Ernesto Neto, Mike Kelley o
Grayson Perry que circulan con cierta fluidez por el imaginario popular, aunque muchos
otros corren para alcanzar esa meteórica carrera. Es el caso de Françoise Grossen (1943),
artista textil conocida por sus esculturas de cuerda trenzada que Hauser & Wirth volvió a
poner en circulación en 2017. Sheila Hicks (1934) entraba por fin al Pompidou de París en
2018, mientras Anni Albers (1899-1994) lo hacía en la Tate de Londres, centro de arte que
ahora mira el trabajo de otra histórica: Magdalena Abakanowicz (1930-2017), con una
exposición pendiente de nueva fecha. La heroica historia de Ruth Asawa (1926-2013) es
capítulo aparte: tras vivir el encierro de un campo de trabajo para inmigrantes, viajó a
México para aprender cestería con sus seis hijos y un lupus. Su sueño era ser artista,
aunque el mundo del arte la tildó siempre de “artesana”, algo que la galería David Zwirner
cambió hace tres años y hasta Google lo celebró con un Doodle.
Asawa es ahora uno de los grandes reclamos de la exposición Making Knowing: Crafts in
Art, 1950-2019 en el Whitney de Nueva York. El piso entero que este museo dedica a la
artesanía se queda pequeño para tan magna historia, e incluso la exposición hace aguas en
su intento por reescribir este capítulo de la revalorización de la considerada baja cultura
durante años. Pese a eso, abre el foco en el trabajo de Lenore Tawney (1907-2007), una de
las artistas que revolucionaron el tejido con relación a la escultura. Igual que Lee Bontecou
(1931) con el grabado. Otro perfil a rescatar. Atentos a sus esculturas de plástico con
formas de peces, plantas y flores de los setenta y cómo entroncan con el actual colapso
ecológico y el inminente fin de las energías fósiles. Será cuestión de tiempo verla en las
mejores bienales y ferias.

'Truth' (2018), de Josep Maynou.

En manos de la nueva generación de artistas, la artesanía se llena de filtros y la fusión entre
formatos disloca cualquier tipo de lógica cronológica, como cuando en el mes de junio
parece que siempre es jueves. He ahí los jarrones de Milena Muzquiz (1927): un ejercicio
de escrutinio subjetivo donde la acumulación desorganizada de elementos busca imitar la
contradictoria función de la mente humana. La importancia de la artesanía como identidad
cultural en el actual mundo global es analizada en la muestra Arts & Crafts por artistas como
Jorge Pardo (1963), Azra Aksamija (1976) u Olaf Holzapfel (1969), uno de los artistas más
celebrados de la última Documenta de Kassel. Las obras de la mexicana Pia Camil (1980),
que actualmente cuelgan del Clark Art Institute, hablan de la descomposición del paisaje
urbano mexicano y de una crítica acuciante al consumismo. Sus textiles siempre están en el
límite de la rasgadura para cuestionar la fragilidad de lo que nos sostiene y lo que nos
mantiene unidos. Un terreno que también transita Josep Maynou (1980) cada vez que
combina performance, textil, dibujo e instalaciones aunando objetos de consumo populares,
teen, skater, africanos, festivos, yanquis y folclóricos. Un fascinante encaje de bolillos.
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MASA Gallery presenta exhibición con trabajos
de Héctor Esrawe, LANZA Atelier, Tezontle y
Savvy Studio

Escrito por Mónica Arellano 18 de Febrero, 2020

Como parte del programa cultural de la galería de arte ubicada en la Ciudad de México,
MASA presenta la exhibición Recover / Uncover, un espacio conformado con piezas
únicas y de edición limitada por diseñadores y artistas cuyos trabajos buscan desafiar
las etiquetas. De esta forma, MASA celebra la contradicción como un reflejo del proceso
continuo que busca definirse y conformarse con el tiempo, presentando objetos como
herramientas para la vida y la contemplación.

El nombre MASA proviene de maíz y agua: "un material maleable que sacia el hambre y
sostiene cultura. La identidad gira alrededor de esta maleabilidad que permite crear y
transformar, influenciando nuestro lenguaje de diseño. El logotipo representa el peso y
audacia de la marca, un actor disyuntivo en el panorama convencional de la galería de
arte. Figuras abstractas de masa fotocopiadas complementan el sistema añadiendo
textura, pidiendo al observador una interpretación personal de su significado."

Siguiendo este discurso, MASA Gallery, presenta su segunda exposición Recover /
Uncover con varias obras de artistas con sede en la Ciudad de México, Los Ángeles y
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Nueva York, como son: Atelier Van Lieshout, Hollie Bowden, Jose Dávila, Pablo Dávila,
Héctor Esrawe, EWE, Mario García Torres, Misha Kahn, Perla Krauze, LANZA Atelier,
Adeline de Monseignat, Milena Muzquiz, Tania Pérez Córdova, Jerónimo Reyes-Retana,
Gabriel Rico, Rooms, Savvy Studio y Umberto Bellardi Ricci, Joe Sweeney, Tezontle,
Brian Thoreen, VIDIVIXI, VISSIO.

La muestra estará abierta del 6 de Febrero al 8 de Abril de 2020 en Gobernador Tiburcio
Montiel 5, San Miguel Chapultepec I Secc, Miguel Hidalgo, 11850 Ciudad de México,
CDMX, México.
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MODA

Este bolso Ferragamo fue diseñado por
artistas latinoamericanas

POR: SUSY LIMA
04 - 11 - 2019

¿Un clásico reinterpretado por talento latinoamericano? ¡Este bolso nos urge en
nuestro clóset! (y le urge a nuestros outfits)

Estamos hablando de uno de los lanzamientos más cool de Ferragamo, se lanzó
con la colección PF19 y a través de las temporadas ha seguido evolucionando y
experimentando con nuevos colores y materiales. Su alta artesanía y espíritu de
celebrar a mujeres de diferentes generaciones con actitudes y pasiones únicas,
hacen de boXYZ el lienzo perfecto para la creatividad de estas mujeres.

En esta ocasión la firma seleccionó a tres artistas, Frida Escobedo (arquitecta
mexicana); Luna Paiva (escultora argentina) y Milena Muzquiz (artista mexicana).
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Frida Escobedo retoma el patrón de los bloques de concreto que desarrolló para
la fachada de uno de sus proyectos más recientes: Mar Tirreno en la Ciudad de
México y el resultado es hermoso.

Luna es una artista cuya práctica multifacética abarca el dibujo, la fotografía, la
escenografía y la escultura en bronce. Para su colaboración con este bolso optó
por unas ilustraciones minimales.
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Milena decoró el bolso con collages que provienen de sus recuerdos íntimos. El
bolso BoXYZ se convierte en un nuevo objeto que espera ser llenado por otras
mujeres, con nuevas historias personales.

¿Dónde y cuándo lo compro?

Habrán 85 bolsos de edición limitada en tamaño mediano disponibles en
ferragamo.com y en boutiques selectas en México, Argentina y Brasil.

En México, esta edición estará disponible en ferragamo.com y en boutiques
selectas, incluido El Palacio de Hierro a partir de mediados de noviembre.
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Frieze returns to safe haven of painting amid threat of recession and
political instability
Traditional medium is back in fashion amid looming Brexit

GARETH HARRIS and JOSÉ DA SILVA
5th October 2019 09:05 BST

Donna Huanca’s canvases at Simon Lee’s stand, with prices starting at $50,000, have almost sold out David
Owens

This year’s Frieze London has a decidedly painterly feel. From Day-Glo Sterling Ruby
canvases on Gagosian’s stand to Donna Huanca’s oceanic painting installation at Simon Lee
gallery, brushwork is making a comeback.

It is no surprise that the trade is turning to the safe haven of painting amid Brexit
uncertainty and escalating political instability. “When a recession looms, everyone goes
back to painting. It is the equivalent of gold in art terms,” says the artist Shezad Dawood,
who is presenting a Frieze Live project at the fair called University of NonDualism.

Sam Thorne, the director of Nottingham Contemporary, agrees. “Painting is always a safer
bet.” When he attended Frieze in 2006-07, “there was so much video”, he says, adding that a
raft of painting exhibitions in London this summer, such as Faith Ringgold and Luchita
Hurtado at the Serpentine Galleries, also reflects the “current strength of painting”. This
week, painting exhibitions around London include Mark Bradford at Hauser & Wirth and
Peter Doig at Michael Werner as well as Albert Oehlen, who has shows at the Serpentine
Galleries, Max Hetzler and Lévy Gorvy.
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The acceleration of technology might also explain this revival. “People don’t want to lose
the humanity of making things by hand,” says Silvia Ortiz, the director of the Madrid-based
gallery Travesía Cuatro, which is showing a salon-style presentation of paintings by Charlie
Billingham and Milena Muzquiz.

An artist known primarily for her performance works is Chicago-born Huanca, whose
blue-and-white canvases fill Simon Lee’s entire stand. Huanca’s paintings, made by
reworking photographs of the bodies of her performers (priced from $50,000), and her
painted sculptures, have almost completely sold out.

Emerging artists are also picking up their paint brushes, with figurative painting
dominating Sunday, the nearby satellite fair, as well as the Focus section at Frieze London.
At Tiwani Contemporary’s stand in Focus, three portrait paintings priced at £10,000 each
by the young British-Nigerian artist Joy Labinjo sold within hours of the fair’s opening.
Meanwhile, at Sotheby’s evening sale earlier this week, Nicole Eisenman’s Close to the Edge
(2015), a painted depiction of a sleeping figure, sold for the record price of £639,000 (with
fees).

“Paintings are easier to sell to private collectors because they are unique pieces rather than
editions,” says Aleya Hamza, the director of the Cairo-based Gypsum Gallery, also in the
fair’s Focus section. She is showing paintings by the Kuwaiti-born Tamara Al Samerraei,
priced between $5,000 and $16,000.

"Painting is the equivalent of gold in art terms"

The bet on paintings seems to be paying off. Timothy Taylor’s stand is dedicated to a solo
show of works by the US artist Jonathan Lasker; the gallery has so far sold six large
paintings, priced between $65,000 and $200,000, and three small paintings, each costing
$12,000. Taylor says: “Lasker’s paintings have a lushness in their impasto and brushwork
that feels simultaneously contemporary while also rooted in the best traditions of
20th-century abstract painting.”

At the VIP preview day, Hauser & Wirth sold paintings by Cy Twombly, Philip Guston and
Mark Bradford totalling more than $14m. At David Zwirner, a huge abstract painting called
Manifestation (2018-19) by Oscar Murillo sold for $400,000, while a work by Kerry James
Marshall (Car Girl 2, 2019) sold for $3.8m to a US museum and a figurative Neo Rauch piece
(Die Wandlung, 2019) sold for $1.5m. Although a gallery spokeswoman declined to comment
on prices, the US artist Sterling Ruby’s Helios paintings at the Gagosian stand reportedly
sold for $325,000 each.

While providing a more reliable market than other more cutting-edge art forms, painting
has the added bonus of being practical, says the Financial Times art market columnist
Melanie Gerlis.“It’s a lot easier to contemplate buying a painting for your wall than a
conceptual installation that requires feathers or flowers to be replaced once a month.”
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MODA

Tres artistas latinoamericanas

unen su talento para crear bolsas

maestras

POR MILAGRO URQUIETA 25 DE OCTUBRE DE 2019

Frida Escobedo, Luna Paiva y Milena Muzquiz reinterpretan la icónica bolsa boXYZ

de la firma Salvatore Ferragamo y crean una obra maestra ideal para toda it girl.

Estas bolsas latinoamericanas están hechas para esta temporada. Tres

latinas unen su talento para celebrar a mujeres de distintas generaciones y

pasiones únicas a través del diseño. Frida Escobedo (arquitecta mexicana),

Luna Paiva (escultora argentina) y Milena Muzquiz (artista mexicana) han

experimentado con nuevos colores y texturas para reinventar el bolso

boXYZ, diseñado por el Director Creativo Paul Andrew, convirtiéndolo en

una obra maestra. Estas bolsas latinoamericanas festejan la creatividad
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femenina y el diseño, desde la época precolombina hasta la América Latina

moderna.

Bolsa diseñada por la artista mexicana Milena Muzquiz.

Bolsa collage de Milena Muzquiz:

Esta artista mexicana se inspira en cómo los objetos cotidianos pueden

representar las narraciones teatrales. El diseño latino que emerge en su

carrera artística fusiona conceptos como la inteligencia y el juego

irreverente. Ella decoró esta bolsa con collages que provienen de recuerdos

personales con el que se espera que otras mujeres se sientan identificadas.

Con detalles en dorado y asa corta, esta bolsa, es un buen match para llevar

a la oficina en un traje de sastre o con un pantalón de mezclilla y blazer.
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Los Super Elegantes
GAVLAK | LOS ANGELES
1700 South Santa Fe Avenue Suite 440
September 9–November 4, 2017

Los Super Elegantes, Decorating With Dogs, 2017, glazed ceramic, Martiniano shoes, dimensions variable.

Is now the right time to historicize the aughts? Milena Muzquiz and Martiniano

Lopez-Crozet, who began releasing music together as Los Super Elegantes in 2001, were

darlings of the art world then; they appeared numerous times in these pages (both on the

Web and in print), usually in the context of extravagant parties. But their practice was

weightier than all that might imply. Muzquiz, who is from Tijuana, and Lopez-Crozet,

who was born in Buenos Aires, started their act in San Francisco, performing up and

down the West Coast in a style that mixed improvisatory theater, performance art, and

rock-star shenanigans. The duo made confounding, earworm pop at a moment when

executives in the record industry were seemingly wringing their hands (but secretly

filling their pockets) over the “crossover” successes of Latin American singers such as

Ricky Martin and Shakira.

It is time to consider their practice anew. Since they stopped producing music (their last

album came out in 2009), the two have lain low, exploring their own areas of

interest—ceramics for Muzquiz and leather footwear for Lopez-Crozet. Evidence of these

efforts is brought together in a stage-cum-catwalk that served as a platform for an

opening-night performance. Eucalyptus, bubble wrap, a mop head, and a wine bottle,

among other objects, hang above the set in delicate balance (Calder Mobile by Los Super

Elegantes, 2017), and on a nearby wall Lopez-Crozet’s shoes are placed around

Muzquiz’s glazed ceramic sculpture of hands (Decorating with Dogs, 2017). In the

opening performance’s climax, Los Super Elegantes expressionistically painted a blank

canvas and the surrounding wall, all to a pulsing dance beat. It was a parody of a parody

of what many believe the creative process to be—and, if we’re to look back with a gimlet

eye, maybe it always was.

— Andy Campbell
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Milena Muzquiz libera al jarrón
La mexicana hace de él un experimento poético en
Travesía Cuatro

Madrid, 26/06/2017

Milena Muzquiz. Untitled. Glazed ceramic, 2017

No quedan dudas: ya no hay clichés ni complejos estéticos que separen a los artistas
actuales de la cerámica como material artístico, superadas las barreras entre artesanía
y creación intelectual. Picasso y Miró dejaron poco espacio a la duda, pero para quienes
los enmarcan en el terreno de lo clásico y aún no se mostrasen convencidos, basta con
revisar el uso que han hecho de este medio Miki Leal, Bestué, Antonio Ballester Moreno
o Teresa Solar Abboud.

De esa nómina forma parte también la artista mexicana Milena Muzquiz, que regresa a
la Galería madrileña Travesía Cuatro tras presentar en esta sala hace tres años “Ladies
& Gentleman”, una reivindicación del valor poético de lo vivo y cotidiano a través de
jarrones y de plantas.

“In the morning, in the evening” se titula la actual propuesta de Muzquiz, que se formó
en el California College of Arts and Crafts y comenzó a adquirir reconocimiento tras
presentar, junto a Martiniano López Crozet en museos y eventos artísticos y musicales
internacionales, Los Super Elegantes, una performance pensada para durar 17 años
que abría la música masificada a otras opciones más subjetivas y abiertas.

En esta exhibición, abierta hasta el 28 de julio, intercala precisamente Muzquiz lo
performativo y los jarrones, también la pintura, conectando íntimamente los procesos de
creación de unas y otras obras y resaltando en todo caso las ricas posibilidades de
concebirlas en conexión con los entornos físicos y emocionales cercanos. Recurre para
ello a la acumulación narrativa, al ensalzamiento de la porosidad de los materiales y a la
incorporación de capas de simbolismos.
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Milena Muzquiz. Untitled. Glazed ceramic, 2017

El quid de la cuestión es siempre el jarrón, objeto reconocible por espectadores de
cualquier cultura y con una función ornamental hundida en la noche de los tiempos. La
artista plantea que su cariz decorativo aparentemente eterno puede no ser infalible: lo
convierte en un recipiente conceptual; en un contenedor, no solo de las flores que aquí
los habitan, sino de mensajes infinitos.

Un procedimiento similar seguía Muzquiz con las estructuras de la música pop en la
citada propuesta de Los Super Elegantes, haciendo de ellas un experimento
performativo y poético, y también lo repite aquí, en Travesía Cuatro, en sus pinturas de
naturalezas muertas.

Uno de los objetivos últimos de la artista, a quien esta galería también ha expuesto en
su sede mexicana de Guadalajara, es reivindicar que la experiencia artística no es sino
una prolongación de la cotidiana y que lo decorativo no es inútil, sino que al acompañar
nuestra actividad diaria, la transforma.
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Milena Muzquiz. Untitled. Glazed ceramic, 2016

Milena Muzquiz. In the Morning, in the Evening I
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HOME AND WORK

In London, One Curator Brings

Together Fresh Flowers and

Contemporary Art

By Alexa Brazilian
March 18, 2016

Inside Silka Rittson-Thomas’s flora-filled Notting Hill house, unique botanical

studio and vibrant project space.

The cerebral world of contemporary art may not seem like the most fertile ground in which

to start a flower business, but that’s just what the private advisor and curator Silka

Rittson-Thomas decided to do last year. The German native — who served as a director for

the Blum & Poe gallery in Los Angeles, helped establish Phillips’s contemporary department

in England and later ran her own London space — felt the volatility and skyrocketing prices

of the art market had become, as she puts it, ‘‘completely mad.’’ And so, she started spending

most of her time outside of the city at the Cotswolds farmhouse (once owned by the Duke of

Marlborough) that she shares with her husband, the English photographer and art patron

Hugo Rittson-Thomas. She decided to plant a cutting garden on the grounds of the estate

and began selling her bounty at the local train station in Charlbury from a Thai-style tuk-tuk

that had been lying idle in the barn. Soon after, a tiny storefront in London’s Mayfair opened

up that caught the thirtysomething’s eye — and inspired her to create a space devoted to the

relationship between art and nature.

MILENA MUZQUIZ TRAVESIA CUATRO

https://www.nytimes.com/column/home-and-work


nytimes.com
18/03/2016

Last spring, the aptly named TukTuk Flower Studio opened its doors and, during Frieze

London in October, showed its first exhibition from the Mexican artist Milena Muzquiz, who

created naïve sculptural vases in which Rittson-Thomas arranged roses and wild grasses

from her garden. Since then, the studio has served as both a traditional flower shop and

gallery space for contemporary ceramicists handpicked by Rittson-Thomas (next up is the

Swiss artist Fabian Marti). In addition to the oversize, Alice in Wonderlandesque paper

blooms Rittson-Thomas makes for the shop, the studio’s offerings have expanded from what

her garden can provide seasonally — fruit blossoms in the winter, cow parsley, hyacinths and

hellebore in the spring, dahlias and cosmos in the fall and tangles of sweet peas in the

summer — to the flowers she finds at the Covent Garden flower market and from select

purveyors including the English rose specialist Tempest, who provides stock to a very small

circle of clients including 5 Hertford Street, a London social club known for its spectacular

arrangements.

Rittson-Thomas’s fascination with botanicals has seeped into other aspects of her life, too.

The décor of the couple’s Notting Hill house is a quirky departure from the spare, gallery-like

homes typical of so many of London’s art dealers. Throughout the space, dark wooden folk

furniture from Romania and Scandinavia carved with primitive flowers set off contemporary

art pieces from the likes of Josh Smith and Rob Pruitt. ‘‘I just love this kind of traditional

mountain furniture, it’s so cozy and warm,’’ said Rittson-Thomas. ‘‘It’s quite a weird pairing

with stark modern art but I think they somehow fit beautifully together.’’ In the kitchen,

traditional leaf-printed window treatments from Décors Barbares complement a liquid-silver

Ron Arad breakfast table and, in the dining room, a lush abstract Mark Grotjahn painting

echoes the abundance of greenery that can be found on a long Guyton/Walker table nearby.

The paint-swirled surface acts as an elegant potting bench for a constantly changing roster of

flower arrangements Rittson-Thomas creates in her collection of antique Delftware tulip and

celery vases.

Around the corner from the couple’s residence is a derelict postwar townhouse they’ve been

using as a venue for temporary art installations — another example of their expanding and

interconnected ecosystem. The couple runs the initiative, entitled Rise Projects, together,

inviting artists to transform the space however they like for roughly a year. The residency is

offered in exchange for work from the artist, which they add to the Silvie Fleming Collection,

named after Hugo’s mother (her cousin was James Bond creator Ian Fleming). Currently

inhabiting the Rise Projects space is a joint work by the buzzy Swiss artist Nicolas Party and

the British ceramicist Jesse Wine wherein the house’s interior is covered in vibrantly colored

Matisse-like murals of jellyfish, snails and — yes — giant ferns and flowers. ‘‘We only

planned for this to be up for a short time,’’ said Rittson-Thomas. ‘‘But I love it so much I

can’t bear to take it down.’’ Instead, she’s planning on teaching paper flower-making classes

for children in the neighborhood amid the installation’s wild beauty.
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ART | 18 DEC 2015 | BY CHARLOTTE JANSEN

Girl power: Gavlak gallery
celebrates ten years of
championing female artists

In honour of its 10th birthday, Gavlak gallery’s Palm Beach, Florida and Hollywood, Los Angeles
locations are both surveying the trajectory of the gallery’s decade of work

Gavlak gallery is celebrating. In a perennially unstable art world, ten years in the
business is certainly something. The gallery’s locations in West Palm Beach, Florida,
and Hollywood, LA, are surveying the trajectory of its decade of work: an
aesthetically and conceptually distinctive mix of sculpture, painting and photography
that inculcates a dialogue with contemporary textile, ceramics, and feminist theory.
Founded by dealer Sarah Gavlak, Gavlak gallery has carved a place for leading
female and LGBT artists, a commitment that Gavlak asserts. ’I’ve always gravitated
to and supported women artists – that hasn’t changed in 10 years, and won’t change
in 10 more years.’

In her bi-coastal spaces, this translates to representing artists including the late
Bunny Yeager (whose photographs are included in the LA edition of the anniversary
show), Betty Tompkins (known for her Sex Works and large-scale Pussy Paintings,
also on view) and giving early shows to renowned artists such as Sheila Hicks,
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Marilyn Minter and Aleksandra Mir. A female figurehead in the art world herself,
Sarah Gavlak’s attentive eye and singular curatorial approach has introduced many
new names to the art market since 2005 – and has created a credible commercial
platform for high quality art in Florida, where art audiences are known to fluctuate
with the seasons.

So what have been Gavlak’s personal highlights over the years? ’There are so many
exhibitions that I’m proud of! In Palm Beach in 2008 I did a show with T.J. Wilcox,
Pae White, and Sheila Hicks. The show unfortunately did not get as much
recognition as I would have liked, due to the market crash that same year. I also did
a show with Marilyn Minter in Palm Beach in 2006.’

Having established herself on the balmy shores of the east coast, Gavlak opened
her Hollywood outpost in 2014, just a stone’s throw from other pioneering female
contemporary gallerists, including Hannah Hoffman and Shaun Regen, of Regen
Projects. As well as joining a fleet of gallerists flooding to the West coast city from
the East, being in Los Angeles has given Gavlak a chance to work with Californian
artists, in a 10,000 ft space, and to enjoy the growing local culture and economy
converging there.

’I’m particularly excited about the new artists I’m working with in Los Angeles. I’m
working with many mid-career artists, such as Judie Bamber, Amy Bessone,
Francesca Gabbiani, and Marnie Weber, which are all very important artists that I’m
hoping to help gain international recognition. I’m also in love with the Rob Wynne
works in both exhibitions,’ she says.

A female figurehead in the art world herself, Sarah Gavlak’s attentive eye and singular curatorial

approach has introduced many new names to the art market since 2005. Pictured: Living Loving Party

Going, 2015 and Hegemony or Survival, 2015, both by Milena Muzquiz.
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See the Top Ten Booths at Frieze New York
2015
Nicole Wermers, Math Bass, and Richard Tuttle delighted us.
Rozalia Jovanovic, May 16, 2015

Jonathan Horowitz has Frieze fair-goers paint dots at Gavin Brown. Photo: artnet News.

10. Travesia Cuatro, Madrid and Guadelajara
This booth, filled with the hand-painted ceramics and sculpture of Milena Muzquiz, caught our
eye from the earliest moments a the fair. Muzquiz, who is also a musician—she’s in the band Los
Super Elegantes—managed to convey a sense of whimsy and folksy cheerfulness that gave us a
brief pause of delight.

Installation view of Travesia Cuatro with work by Milena Muzquiz.
Photo: artnet News.
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Finding Room to

Breathe (and Feel) at

Art Basel Miami Beach
by Jillian Steinhauer
December 4, 2014

Inside Mendes Wood gallery’s booth (all photos by the author for Hyperallergic)

MIAMI BEACH — One of the things I find hardest about art fairs — particularly

those held in convention centers and large exhibition halls — is their aesthetic.

Bright, clinical white everywhere, with temporary walls set at perfect right angles and

the gridwork of pipes and rafters floating high above. It’s hygienic enough to make

you swoon over even the most banal abstraction.

This is part of why I find myself gravitating toward immersive installations, booths

where galleries have ceded their small space to an artist or two and let them do

something different. A weirder and more welcoming haven within the sterile

structure of the art fair feels like a relief.

[...]
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The other installations I encountered throughout the fair were far less immersive but

still enlivening in their own ways. Travesía Cuatro has given over its booth to artists

Sarah Crowner, who contributes a handful of playful paintings of a repeating shape,

and Milena Muzquiz, whose creations take colorful ceramic vases to their bizarre

extremes (eyeballs are a particularly good motif). The floor of the booth is also

ceramic, with a geometric pattern of zigzagging lines that gives it a wonderfully

wobbly sense of depth.

Travesía Cuatro’s booth, filled with work by Sarah Crowner and Milena Muzquiz

[...]
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The Insider | Milena Muzquiz
TRAVEL BY ROCKY CASALE JANUARY 19, 2011 9:00 AM

The Insider is a recurring profile of emerging tastemakers in the fields of fashion,

design, food, travel and the arts.

Milena Muzquiz, a Mexican-born singer and artist, has a career arc that is more of a

zigzag. She leads one life in Los Angeles, where she performs alongside Martiniano

Lopez Crozet in the band Los Super Elegantes, and another in Palermo, Italy, where she

lives with her husband, the artist Manfredi Beninati. Muzquiz recently exhibited her

ceramics and textual installations in the Sicilian city, at the Francesco Pantaleone

gallery, and she is currently helping her husband build the Archivio di Flavio Beninati,

an archive of books and lectures on the history of Italian culture.

Name: Milena Muzquiz

Age: 36

Occupation(s): Singer and artist

Home(s): Palermo, Italy, and Los Angeles

Birthplace: Tijuana, Mexico

Vacation spot: Merid, Mexico, and the state of Yucatán.
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Gifts: I make silk duvet covers for my friends, or pillow cases with their faces drawn on

them.

Artists: Otto Marseus van Schrieck (I specifically like that he used real snakeskin and

butterfly wings in his still life paintings); Alberto Burri; Phyllida Barlow; Maria Sol

Escobar; Michel Majerus; Sister Corita Kent; Gino De Dominicis; Ruth Nivola. Among

designers, I like Luis Barragan and Gaetano Pesce, and I also really like Konstantin

Kakanias’s dinnerware inspired by Plato’s Symposium.

Musical inspiration: Too many, but let’s start with these: Bagarre, Alaska y

Dinarama, Hall & Oates, Talking Heads, Janette, Juan Gabriel, Alexander Scriabin,

Stevie Wonder, Colin Blunstone, the Durutti Column, Scritti Politti, Lime, Chico Buarque

and many Italian acts like Goblin, Amin-Peck, Lucio Battisti, Francesco de Gregori and

Giacomo Orlando.

Restaurant: Da Vittorio in Menfi (Via Friuli Venizia Giulia 9; 011-39-9-257-8484);

Cibus in Palermo (Piazza Martiri d’Ungheria 14; 011-39-91-872-0397); La Querencia in

Tijuana; and Contra Mar in Mexico City.

Gadgets: My vibrating mascara brush.

Curtain-call ritual: Tequila shots

New Year’s resolution: No more drinking and smoking … same as last year and the

year before that.

Tools: Keyboards and microphone, clay and oven, pencil and paper.

Designers: I have all my clothes made by the same seamstress that made folk dresses

for me as a child. But as far as designers go, I love Giles Deacon, Roberta di Camerino

and Franco di Palermo.

Food: Persian Dolmeh-yeh barg-e mow, Chinese bird’s nest soup, Korean bibimbap,

Mexican fried grasshoppers, Cambodian sticky rice with mango, Sicilian spaghetti with

sea urchin, Georgian eggplant with walnuts.

Style obsessions: untailored furs, à la caveman.

Reading material: “Aura” by Carlos Fuentes.

Movies: “Fists in the Pocket” by Marco Bellocchio, Tarkovsky’s “Andrei Rublev,” “Bring

Me the Head of Alfredo Garcia” by Sam Peckinpah, “Lola la Trailera” by Raul Fernandez,

“The seed of Man” by Marco Ferreri, John Cassavetes’s “Opening Night,” “Erendira” by

Ruy Guerra.

Holidays: The We Care spa in Palm Springs, Calif.

Date night: A late night swim in the Mediterranean.
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Traditions: I seem to always find a pool with a high dive to jump off of when I am

about to change something in my life.

Milena’s Neighborhood: A few of her favorite haunts around Palermo:

Orto botanico

Via Lincoln, 2b

90123 Palermo, Italy

011-39-091-616-1493

Villa Igiea

Salita Belmonte, 43

90142 Palermo, Italy

011-39-091-631-2141

Capuchins Catacombs

Via Cappuccini, 1

90129 Palermo, Italy

011-39-091-212-117

Church of Santa Rosalia on Monte Pellegrino Via Pietro Bonanno

90142 Palermo, Italy

011-39-091-540-326

Bar Aluia

Via della Libertà, 27

90139 Palermo, Italy

011-39-091-583-087

Enoteca Picone

Via Guglielmo Marconi, 36

90141 Palermo, Italy

011-39-091-331-300
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