
TRAVESÍA CUATRO

ART BASEL 2020
Online Viewing Rooms
Galleries Section

Álvaro Urbano
Asunción Molinos Gordo
Donna Huanca
Elena del Rivero
Jose Dávila
Mateo López
Sara Ramo
Jorge Méndez Blake
Alexandre Estrela
Teresa Solar
Gonzalo Lebrija
Milena Muzquiz 

© 2020 Travesía Cuatro

TRAVESÍA CUATRO



TRAVESÍA CUATRO

JOSE DÁVILA
(1974. Guadalajara, Mexico)

Jose Dávila’s work originates from the symbolic languages that function within art history and 
Western visual culture. These pictorial, graphic and sculptural languages are reconfigured
as contradictory and contrasting relations, taking the correspondence between form and 
content to its limit. The artist represents these oppositions through different perspectives: the 
association between images and words; the structural disposition of materials which entails 
the possibility of a harmonious balance or disarray; the use of peripheral routes in order to de 
ne architectural space and the presence of objects. Dávila’s work is essentially
a multidisciplinary endeavor that presents a series of material and visual aporias, these 
paradoxes permit the coexistence of frailty and resistance, rest and tension, geometric 
order and random chaos. Dávila’s sculptural work is based on the speci city of the employed 
materials, their origin, symbolic value and their formal characteristics are elements that take 
great signi cance; industrial materials interact with organic raw materials.

His work has been exhibited at Museo del Novecento, Firenze, IT; Gropius Bau, Berlin, DE; 
Getty Foundation PST LA/LA Triennial, Los Angeles, USA; Blueproject Foundation, Barcelona, 
SP; Hamburger Kunsthalle, Hamburg, DE; Marfa Contemporary, Marfa, USA; Savannah 
College of Art and Design, Savannah, USA; Gemeentemuseum, Den Haag, NL; Museum 
Voorlinden, Wassenaar, NL; Museo Universitario de Arte Contemporáneo MUAC, Mexico City, 
MX; Caixa Forum, Madrid, SP; MoMA PS1, New York, USA; Kunstwerke, Berlin, DE; San Diego 
Museum of Art, San Diego, USA; Museo Nacional Centro de Arte Reina So a, Madrid, SP; 
MAK, Vienna, AT; Fundación/Colección JUMEX, Mexico City, MX; Bass Museum of Art, Miami, 
USA; Museu de Arte Moderna, São Paulo, BR; among others.

His work is part of international public and private collections such as Centre Georges 
Pompidou, Paris, FR; Museo Nacional Centro de Arte Reina Sofía, Madrid, SP; Inhotim 
Collection, Brumadinho, BR; Hamburger Kunsthalle, Hamburgo, DE, Albright-Knox Art Gallery, 
Buffalo, US, among others.
Jose Dávila has been awarded with the 2017 Baltic Artists’ Award in the UK and is a 2016 
Honoree of the Hirshhorn Museum in Washington DC, USA. He has received scholarships and 
funding from the Andy Warhol Foundation and the Sistema Nacional de Creadores del Fondo 
Nacional para la Cultura y las Artes, MX.

Recent solo exhibitions include: Pensar como una montaña at Museo Amparo de Puebla, MX 
and Directional Energies, curated by Pedro Alonzo at Dallas Contemporary, US. He was part 
of NIRIN, the 22nd Biennale of Sydney, AU, 2020. He is currently working on a solo show at 
Centro Internazionale di Scultura in Peccia, CH.

The artist lives and works in Guadalajara, MX.
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JOSE DÁVILA
Utopía cero 
2020
Coal and metal cabinet 
190 x 120 x 90 cm
JDA627
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JOSE DÁVILA
Untitled (Picket et coupe de fruits)
2018
Archival Pigment Print
150 x 222.7 x 8 cm
JDA660
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JOSE DÁVILA
Joint Effort
2019
Concrete, boulders, and ratchet strap
218 x 40 x 46 cm
JDA618
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MATEO LÓPEZ
(1978. Bogotá, Colombia)

Mateo López (Bogotá, Colombia, 1978) speaks of cartographies, journeys and construction 
processes while revolving around the themes of chance, encounter, time, and the connection 
of events that take place in our daily life.

His work traces a conceptual approach and expands from drawings to installations, 
architecture, video, animation and sculptural choreogra¬phies. His practice has been recently 
focused on exploring the connection between body, sculpture and surrounding space. 

His work has been shown internationally, having presented solo and group exhibitions 
at Museo Amparo de Puebla, México, 2019; Museo de Arte Moderno de Bogotá, 2018; 
Blueproject Foundation, Barcelona, 2018; The Drawing Center, New York, 2017; Museo de 
Arte de la Universidad Nacional de Colombia, Bogotá, 2017; Museum of Contemporary Art, 
Detroit, 2017; The Drawing Room, London, 2015; Museo de Arte Moderno, Medellin, Colombia, 
2014; The Museum of Modern Art MoMA in New York, 2013; The Museum of Fine Arts, Boston, 
2013; 43 Salon Nacional de Artistas, Colombia, 2013; The Jerusalem Center for the Visual Arts, 
Israel, 2012; Mercosur Biennial, Brazil, 2011; 29 Bienal de Sao Paulo, 2010; Gasworks, London, 
2010 and Museo de Arte Contemporáneo de Castilla y León, Spain, 2009.  

In 2012-2013 he was chosen as the Protégé of South African artist William Kentridge for the 
Rolex Mentor and Protégé Arts program.
His work is included in numerous public collections including the Museum of Modern Art, 
New York; Art Gallery of Ontario, Canada; The Berezdivin Collection, Puerto Rico; Hochschild 
Collection, Peru; Inhotim Collection, Brazil; Banco de la República, Biblioteca Luis Ángel 
Arango, Colombia; Bienal de Cuenca, Ecuador; Blanton Museum of Art, Austin, TX, donated 
by Patricia Phelps de Cisneros and CIFO Collection - Cisneros Fontanals Art Foundation, 
Miami.

Mateo López lives and works in New York, US.
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MATEO LÓPEZ
Ameba
2020
White wash, acrylic paint, 
polyurethane over MDF boards
41.3 x 81.3 x 3.3 cm.
ML191
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MATEO LÓPEZ
Caja de Pinturas
2019
Wooden structure, 3 cardboard boards 
upholstered in linen and painted
72.5 x 62.3 x 10 cm
ML159
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DONNA HUANCA
(1980. Chicago, United States)

Donna Huanca’s practice stands out for its understanding of the body, and of the skin in 
particular, as a territory where surface and matter converse with architecture, space, and 
the world. The artist questions systems of knowledge such as biology, ecology, geology, or 
anthropology through paintings, sculptures, and performances. 

Surrounded by the silent matter of the paintings and sculptures, in her performances one can 
almost feel the constant danger of life in relation to nonlife. The indigenous imaginary and 
the uncanny but vital movements of her models actualize the animist insistence on the fact 
that all forms of existence have within them a vital affecting force. All the elements—both 
bodies and objects—are impregnated with cosmetic pigments, unifying and stabilizing the 
animate with the inanimate, the human with the mineral, the organic with the synthetic. The 
bodies’ coloration—like a virus—confuses and levels the difference between life and nonlife, 
and operates as an instrument of transformation, setting up a model for the fragmentation of 
cultural, gender, and national identities and the dissolution of the false dichotomy of nature 
and culture. 

Recent exhibitions include Obsidian Ladder, curated by Olivia Marciano, Marciano Art 
Foundation (Los Angeles, US); Lengua Llorona, Copenhagen Contemporary (Copenhagen, 
DK); Piedra Quemada, Belvedere Museum (Vienna, AT); Cell Echo, Yuz Museum (Shanghai, 
CN); Lengua de Bartolina Sisa, Travesia Cuatro (Madrid, ES); Jaguar and electric Eels, Julia 
Stoschek Collection (Berlin, DE); Scar Cymbals, Zabludowicz Collection (London, UK); 
Surrogate Painteen, Peres Project (Berlin, DE); Ice Chrysocolla, Cabaret der Künstler – 
Zunfthaus Voltaire, Manifesta 11 (Zurich, CH); Poly Styrene’s Braces, curated by Anne Barlow, 
Art in General (New York, US); in collaboration with kim?, Contemporary Art Centre (Riga, LV) 
and Sade Room (formerly reclusive), MOMA PS1 (New York, US). 

She is included in numerous international collections: Collections Solomon R. Guggenheim 
Collection, (New York, US); Zabludowicz Collection (London, UK); B.LA Foundation (Vienna, 
AT); Espacio 1414/Berezdivin Collection (Santurce, PR); Marciano Art Foundation (Los 
Angeles, US); Rubell Family Collection (Miami, US); Sifang Art Museum (Nanjing, CN); Yuz 
Museum (Shanghai, CN), among others. 

Upcoming solo exhibitions include Arnolfini, Bristol, UK (Summer 2020) and Ballroom Marfa, 
Texas, US (Fall 2020).

Donna Huanca lives and works in Berlin, DE.
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DONNA HUANCA 
POTAMOGETON
2019
Oil, sand on digital print on canvas
220 x 180 x 5 cm | 87 x 71 in
DHU065

Skin and the body—its presence and 
absence—lay at the core of Huanca’s 
works. The artist utilizes materials that 
have a direct relationship to nature, 
such as raw pigments, oils, turmeric, 
sand, and clay. These are key elements 
in her “skin paintings,” for which she 
applies fragments of paint, latex, and 
other skin-like materials to either the 
human body or canvas. Using skin as 
both canvas and performative tool, 
Huanca deconstructs dominant gender 
and body politics and introduces an 
alternative, non-objectifying gaze—one 
focused on memory, biology, and time.
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DONNA HUANCA 
CASSCADA DE MAGMA
2020
Oil, sand on digital print on canvas
310 x 250 x 5 cm
DHU079

Skin and the body—its presence and 
absence—lay at the core of Huanca’s 
works. The artist utilizes materials that 
have a direct relationship to nature, 
such as raw pigments, oils, turmeric, 
sand, and clay. These are key elements 
in her “skin paintings,” for which she 
applies fragments of paint, latex, and 
other skin-like materials to either the 
human body or canvas. Using skin as 
both canvas and performative tool, 
Huanca deconstructs dominant gender 
and body politics and introduces an 
alternative, non-objectifying gaze—one 
focused on memory, biology, and time.
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DONNA HUANCA 
GUAYNA CAPAC REDEUX
2019
Oil, sand, synthetic hair on steel
201 x 131 x 102 cm
DH057
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ELENA DEL RIVERO
(1949. Valencia, Spain)

Elena del Rivero is a multi-disciplinary artist with a focus on painting and works on paper. 
She draws inspiration from everyday life and what is at hand. Her projects develop slowly, 
building visual narratives and are completed with carefully chosen titles that favor the double 
entendre. 

Since the early 90’s Del Rivero’s work has continued to focus on the chores of repairing 
works that were damaged, intentionally or not, during the process of making them. With a 
commitment to the act of mending, Del Rivero has completed large-scale installations like 
[Swi:t] Home (2001), CHANT (2006), and the ongoing series Letter to the Mother started in 
1992, among others. Initial impressions of her work may suggest it to be autobiographical. 
Veiled in a poetic ambiguity, Elena del Rivero has chosen to never explicitly reveal details of 
her life’s narrative. Instead, her work acknowledges certain experiences and historical events 
that she has witnessed. 

Her work is in the collections of the Metropolitan Museum of Art (New York, NY); Museum of 
Modern Art (New York, NY); Yale University Art Gallery (New Haven, CT); Fogg Art Museum 
(Cambridge, MA); National Gallery of Art (Washington DC); Baltimore Art Museum (Baltimore, 
MD); Colby College Museum of Art (Waterville, ME); Pollock Gallery at Southern Methodist 
University (Dallas, TX); Birmingham Museum of Art (Birmingham, AL); Institut Valenciá d’Art 
Modern (Valencia, Spain) and Reina Sofía Museum (Madrid, Spain), among others. 

Major grants and prizes include, Academia Bellas Artes de España in Rome (Prix de Rome 
1988), Pollock-Krasner Foundation Grant (1991 and 1995), Creative Capital Foundation Grant 
(2001), The New York Foundation for the Arts Fellowship (2001 and 2002), The Rockefeller 
Foundation Residency at The Bellagio Center, Italy (2005) and the Joan Mitchell Foundation 
Award (2015). Most recently she was awarded a residency at the Joan Mitchell Center in New 
Orleans (2017) and the Solomun R. Guggenheim Fellowship (2019). 

The artist lives and works in New York, US, since 1991.
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ELENA DEL RIVERO
Domestic Landscape with Turmeric, 
#18
2018
Gouache, thread, turmeric, on collaged 
vintage graph papers
23.5 x 30.5 cm
EDR178

“For the last twenty years, I have 
been exploring, in my work, the 
unappreciated visual poetry of what is 
at hand, the poetics of everyday life, 
the routine of repetitive work. I have 
been paying attention to chaos, and 
to the wounds life inflicts on us and 
have been trying to visually suture and 
mend those wounds. I started to use 
paper because it was inexpensive and 
throughout the years, I have been able 
to develop my own way to produce 
different thicknesses, surfaces and 
finishes. I mainly use abaca which 
resembles skin and suits my purposes 
to reflect upon how art and life collide 
in my work. I use thread as a metaphor 
for life and gold leaf to speak of 
transformation. This symbolic language 
incorporates mythology, traditional 
women chores, mending, stitching, 
geometry and correspondence.” - 
Elena del Rivero
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ELENA DEL RIVERO
Domestic Landscape with Turmeric, 
#19
2018
Gouache, thread, turmeric, on collaged 
vintage graph papers
23.5 x 30.5 cm
EDR179

“For the last twenty years, I have 
been exploring, in my work, the 
unappreciated visual poetry of what is 
at hand, the poetics of everyday life, 
the routine of repetitive work. I have 
been paying attention to chaos, and 
to the wounds life inflicts on us and 
have been trying to visually suture and 
mend those wounds. I started to use 
paper because it was inexpensive and 
throughout the years, I have been able 
to develop my own way to produce 
different thicknesses, surfaces and 
finishes. I mainly use abaca which 
resembles skin and suits my purposes 
to reflect upon how art and life collide 
in my work. I use thread as a metaphor 
for life and gold leaf to speak of 
transformation. This symbolic language 
incorporates mythology, traditional 
women chores, mending, stitching, 
geometry and correspondence.” - 
Elena del Rivero
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ELENA DEL RIVERO
Domestic Landscape with Turmeric, 
#20
2018
Gouache, thread, turmeric, on collaged 
vintage graph papers
23.5 x 30.5 cm
EDR180

“For the last twenty years, I have 
been exploring, in my work, the 
unappreciated visual poetry of what is 
at hand, the poetics of everyday life, 
the routine of repetitive work. I have 
been paying attention to chaos, and 
to the wounds life inflicts on us and 
have been trying to visually suture and 
mend those wounds. I started to use 
paper because it was inexpensive and 
throughout the years, I have been able 
to develop my own way to produce 
different thicknesses, surfaces and 
finishes. I mainly use abaca which 
resembles skin and suits my purposes 
to reflect upon how art and life collide 
in my work. I use thread as a metaphor 
for life and gold leaf to speak of 
transformation. This symbolic language 
incorporates mythology, traditional 
women chores, mending, stitching, 
geometry and correspondence.” - 
Elena del Rivero
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ELENA DEL RIVERO
Domestic Landscape with Turmeric 
and bleach, #37
2018
Gouache, thread, turmeric, bleach, on 
collaged vintage graph papers
23.5 x 30.5 cm
EDR182

“For the last twenty years, I have 
been exploring, in my work, the 
unappreciated visual poetry of what is 
at hand, the poetics of everyday life, 
the routine of repetitive work. I have 
been paying attention to chaos, and 
to the wounds life inflicts on us and 
have been trying to visually suture and 
mend those wounds. I started to use 
paper because it was inexpensive and 
throughout the years, I have been able 
to develop my own way to produce 
different thicknesses, surfaces and 
finishes. I mainly use abaca which 
resembles skin and suits my purposes 
to reflect upon how art and life collide 
in my work. I use thread as a metaphor 
for life and gold leaf to speak of 
transformation. This symbolic language 
incorporates mythology, traditional 
women chores, mending, stitching, 
geometry and correspondence.” - 
Elena del Rivero
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ELENA DEL RIVERO
Domestic Landscape with Wine, #33
2019
Gouache, thread, wine, on collaged 
vintage graph papers
23.5 x 30.5 cm
EDR181

“For the last twenty years, I have 
been exploring, in my work, the 
unappreciated visual poetry of what is 
at hand, the poetics of everyday life, 
the routine of repetitive work. I have 
been paying attention to chaos, and 
to the wounds life inflicts on us and 
have been trying to visually suture and 
mend those wounds. I started to use 
paper because it was inexpensive and 
throughout the years, I have been able 
to develop my own way to produce 
different thicknesses, surfaces and 
finishes. I mainly use abaca which 
resembles skin and suits my purposes 
to reflect upon how art and life collide 
in my work. I use thread as a metaphor 
for life and gold leaf to speak of 
transformation. This symbolic language 
incorporates mythology, traditional 
women chores, mending, stitching, 
geometry and correspondence.” - 
Elena del Rivero
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SARA RAMO
(1975. Madrid, Spain)

Sara Ramo works directly with the elements that define immediate daily life in order to 
reconfigure them into strange and foreign presences. The alteration of the natural order of 
things is not a simple formal exercise, for the artist this represents the possibility to create 
new structures of sensitivity. Ramo participates in a vast heritage from a cultural tradition that 
has confronted the utilitarian and scientific perspective of the modern world; incorporating 
notions from mysticism, mythology and magic, the artist questions the relationship between 
human beings and objects that are only determined by utility. Fracturing this paradigm, new 
narrative possibilities emerge, involving spatial and temporal consequences.

Her recent exhibitions include: Cartas na Mesa, MAZ Museo de Arte de Zapopan 
(Guadalajara, MX, 2020); lindalocaviejabruja curated by Manuel Borja-Villel, Reina Sofía 
Museum, Programa Fisuras (Madrid, ES, 2019); La Caída y otras formas de vida at Alcalá
31 (Madrid, ES, 2019); Cartas na Mesa, Galpão - Fortes d’Aloia & Gabriel (São Paulo, BR, 
2018); Para Marcela e as outras, Capela do Morumbi (São Paulo, BR, 2017); Los Ayudantes, 
Travesía Cuatro (Madrid, ES, 2016); A mão negativa, Parque Lage (Rio de Janeiro, BR, 2015); 
Punto Ciego, EAC – Espacio de Arte Contemporáneo, (Montevideo, UY, 2014); Desvelo y 
traza, Matadero (Madrid, ES, 2013) & Centre d’lArt la Panera (Lleida, ES, 2013); Imagine 
Brazil, Astrup Fearnley Museet (Oslo, NO, 2013). Planos de Fuga, Centro Cultural Banco do 
Brasil (São Paulo, BR, 2012); Sin Heroismos, por favor, CA2M (Madrid, ES, 2012); Penumbra, 
Fundação Eva Klabin (Rio de Janeiro, BR, 2012).

The artist’s work has been shown in international exhibitions such as the XIII Bienal de La 
Habana, 2019; 33rd Biennal of São Paulo, 2018; the Panorama da Arte Brasileira at MAM-São 
Paulo, 2011; Sharjah Biennial 11, Sharjah, United Arab Emirates, 2013; and at the 2010 São 
Paulo Biennial; 9th Bienal do Mercosul, Porto Alegre, Brazil in 2013 and 2007; the Venice 
Biennale in 2009 and the 10th Anniversary of Inhotim, Belo Horizonte, Brazil.

Her work is part of international collections including: Pérez Art Museum of Miami, USA; 
Fundación Botín, Madrid, Spain; Banco de España, Madrid, Spain; Casa di Risparmio di 
Modena, Modena, Italy; Patrícia Phelps de Cisneros Collection (Miami, US); Coleção Gilberto 
Chateaubriant - MAM - Museu de Arte Moderna do Rio de Janeiro, Rio de Janeiro, Brazil; 
Coleção Itaú Cultural, São Paulo, Brazil; FRAC, Paris, France; Inhotim, Brumadinho, Brazil; 
Margulies Collection, Miami, USA; Carlos Mariano Collection, Lima, Peru; Museu de Arte da 
Pampulha, Belo Horizonte, Brazil; Pinacoteca do Estado de São Paulo, São Paulo, Brazil.

Sara Ramo lives and works in São Paulo, Brazil.
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SARA RAMO
Estela / Stele
2019
Iron structure, cement and beads
75 x 55 x 20 cm
SR073

The work “Estela” speaks to us of 
the death of an order that remains 
standing, as a metaphor of the 
Brazilian political landscape and 
its affective dimension at a time 
when a part of society was having to 
rethink how to face the new political 
conditions of their country. The small 
insect-looking beads climbing up 
the tombstone suggest the different 
modes of existence that resist or arise 
forming a heterogeneous collectivity.
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SARA RAMO
Para Marcela e as outras (restos)
2017
Mixed media
SR089
 
The installation For Marcela and the 
Others (remains) is composed of 
nearly eighty sculptures of various 
sizes in the shape of genitals. They 
are a mixture of hair, nails, glitter, 
jewelry and used rubbers – binded 
together with clay – that Sara has 
collected from her exchanges with 
the trans community who inhabit 
her neighborhood in São Paulo. 
The observation of these objects, 
both poetic and violent at the same 
time, triggers thoughts on survival 
and transformation inherent in the 
human body and skin, leading us to 
the encounter, and recognition, of the 
other in us.
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ALVARO URBANO 
(Madrid, Spain. 1983)

Alvaro Urbano’s practice embraces a variety of media, from performance to spatial 
installations that unfold throughout an experimental process. Often using as points 
of departure architecture, fiction, theatre and heterotopia, his often site-specific 
installations consider the space and its local inhabitants as possible actors or co-
authors of a narration. His work invites dialogue between entities in newly conceived 
environments – conflicts between reality and fiction that redefine and render time-space 
situations.

Alvaro Urbano lives and works in Berlin. He studied Architecture at the ETSAM in 
Madrid and completed his studies at the Institut für Raumexperimente (Professor Olafur 
Eliasson), Universität der Künste in Berlin.

In 2014, Urbano received the Villa Romana Fellowship. He attended The Artists and 
Architects-in-Residence at MAK, Los Angeles, 2016/2017. He is currently a professor at 
the École Nationale Supérieure des Beaux-Arts de Paris, France.

His works have been exhibited at Art Basel Statements with ChertLüdde; 
Bundeskunsthalle, Bonn; Kunsthalle Düsseldorf; Boghossian Foundation, Brussels; 
Kölnischer Kunstverein, Cologne; Hamburger Bahnhof, Berlin; CAB, Brussels; Moscow 
International Biennale for Young Art, Moscow; PAC, Padiglione d’Arte Contemporanea, 
Milan; S.A.L.T.S., Basel; Neue Nationalgalerie, Berlin, among others.

His solo show El Despertar (“The Awakening”) at La Casa Encendida, Madrid, will 
reopen in July and will be on view until December 2020.

His first solo presentation in New York at Storefront for Art and Architecture is planned 
for 2021, curated by José Esparza Chong Cuy.
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ÁLVARO URBANO
Reminders
2020
Metal and paint. 11 Elements: 10 
letters, one letter flap 
AUR002
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ÁLVARO URBANO
La Vida Breve (Ficus carica)
2020
Metal, paint 
19 elements, overall
252 × 110 × 115 cm 
AUR003
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ASUNCIÓN MOLINOS GORDO
(1979. Aranda del Duero, Burgos, Spain)

Asunción Molinos Gordo is a research-based artist strongly influenced by disciplines such as 
anthropology, sociology and cultural studies. In her practice she questions the categories that 
define “innovation” in mainstream discourses today, working to generate a less urban-centric 
way of understanding progress. 

The main focus of her work is contemporary peasantry. Her understanding of the figure of 
the small or medium farmer is not merely as food producer but as cultural agent, responsible 
for both perpetuating traditional knowledge and for generating new expertise. She employs 
installation, photography, video, sound and other media to examine the rural realm driven by a 
strong desire to understand the value and complexity of its cultural production, as well as the 
burdens that keep it invisible and marginalized. 
She has produced work reflecting on land usage, nomad architecture, farmers’ strikes, 
bureaucracy on territory, transformation of rural labor, biotechnology and global food trade. 

Molinos Gordo won the Sharjah Biennial Prize 2015 with her project WAM (World Agriculture 
Museum) and participated at the XIII Havana Biennial in 2019. Her work has been exhibited 
at venues including the V&A Museum (London, UK), Delfina Foundation (London, UK), 
ARNOLFINI (Bristol, UK), The Townhouse Gallery (Cairo, EG), Darat Al Funun (Amman, JO), 
Tranzit (Prague, CZ), Cappadox Festival (Uchisar-Turkey), The Finnish Museum of Photography 
(Helsinki, FI), Museo Carrillo Gil (Mexico), MAZ Museo de Arte de Zapopan (Guadalajara, MX), 
MUSAC (León, ES), CA2M (Madrid, ES), CAB (Burgos, ES), Matadero (Madrid, ES) and La Casa 
Encendida (Madrid, ES), among others. 

Her work is part of public collections including The Khalid Shoman Foundation, Amman, 
Jordania; The Aileen Getty Foundation, US; Thyssen-Bornemisza Art Contemporary 
Foundation (TBA21), Vienna, Austria; Crystal Bridges Museum of American Art in Bentonville, 
Arkansas, US; Calosa Foundation, Irapuato, Mexico; CA2M - Comunidad de Madrid, Spain.

Her project In Transit (Botany of a Journey), commissioned by Art Jameel as their 2020 Artist’s 
Garden in Dubai, UAE, is still on view until June 29th. She will present a solo exhibition at 
IVAM (Valencia, ES) opening in October 2020. 

Molinos Gordo lives and works between Spain and Egypt.
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ASUNCIÓN MOLINOS GORDO
Ghost Agriculture II
2019
Hand stitched Egyptian cotton 
tappestry, Khayamiya technique.
250 x 250 cm
AMG049

The project Ghost Agriculture reflects 
the state of Egyptian agriculture, 
which appears to be shaped by a 
disjointed set of interests and desires 
that put at stake the common good. 
A quick look into the Nile’s valley 
geometry discloses an encrypted 
dispute over natural, human and 
economical resources. Satellite images 
of the riverbanks and the delta reveal 
a crochet of thousands of small 
rectangular plots of land. The size of 
those agricultural exploitations is less 
than 100 square meters each and 
are cultivated by 4 million fellahin 
(Egyptian peasants) who produce to 
supply the national food demand. 
Scrolling out from the river areas and 
zooming into the reclaimed lands of 
desert a series of large circles appear, 
grouped in macro agricultural plots. 
Each one has an average radius of 
2.5 kilometres. These farms produce 
agricultural commodities for export to 
the international market. They are run 
by a handful of private companies in 
partnership with central government. 
Ghost Agriculture is a project that 
juxtaposes the geometries of these 
two types of agriculture to question 
the production models and highlight 
the complex fluidity in the relationship 
between power and scale.
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ASUNCIÓN MOLINOS GORDO
Speculation
2017 
Neon light sign 
51.5 x 160 x 5 cm
AMG038

«Buy the rumor, sell the news» is 
the motto of the stock market, the 
engine that moves the intangible 
markets also known as future 
markets. The intangible markets 
commercialize with harvests not yet 
produced, they anticipate the reaping 
campaigns selling and buying future 
prospects based on interpretations 
of mathematical models. The work 
highlights the centralization of 
wealth and power in the hands of a 
few thanks to the dispossession and 
expropriation of the poor.
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TERESA SOLAR
(1985. Madrid, Spain)

Teresa Solar works across sculpture, video, drawing and photography. Her audio-visual 
practice has been mostly focused on language, translation, and the construction of meaning. 
These topics remain at the core of her practice, but nowadays they are tackled mainly through 
sculpture. The tactile quality is fundamental in the artist’s sculptural practice, which focuses 
mainly on ceramics but also includes materials like fabric or metal.

Solar’s imaginary has a strong narrative drive and her creative process often begins with
the discovery of a story or an idea that she later explores in depth. Her exhibitions usually 
function as an entire whole, creating complex worlds that either draw from literary works of  
ction, Natural History or more terrestrial narratives that are close to her personal story.
Her exhibition ‘Flotation Line’ at Der Tank in Basel drew from universal works such as Thomas 
Hobbes’s Leviathan and Herman Melville’s Moby Dick while in ‘Ride, ride, ride’ at Matadero 
Madrid the central  gure was Nut, the Goddess of the Night in Ancient Egypt, a celestial 
creature that connects to her family history.

The daughter of a Spanish father and an Egyptian mother, the artist speaks Arabic, but she 
can’t read or write it, and this circumstance has greatly imbued her work, in which everything 
is a game with transit, language and its changing translation processes. The cultural and 
linguistic implications of her dual identity are palpable in her work as she constantly explores 
the transformation of matter, her objects constituting a hybrid between the manmade, the 
natural and the mythical.

Teresa Solar studied Fine Arts in Madrid and later graduated with an MA in Cultural Studies 
from UEM (Universidad Europea de Madrid).

Recent solo shows include ‘Forms of Fleeing’, Travesía Cuatro Madrid, Spain; ‘Pumping 
Station’ at Travesía Cuatro CDMX, Mexico; ‘Ride, Ride, Ride’ at Matadero Madrid and Index 
Foundation, Stockholm and ‘Flotation Line’ at Der TANK, Institut Kunst in Basel. She has 
taken part in group shows at Museo Patio Herreriano, Valladolid, Spain; CA2M, Madrid; Haus 
der Kunst, Münich, Fundación Marcelino Botín, Santander; Maxxi, Rome; General Public in 
Berlin; Kunstverein München; CA2M, Madrid and La Casa Encendida, Madrid.

She was a fellow at Akademie Schloss Solitude in Stuttgart and a Finalist at the Rolex Mentor 
& Protégé initiative, both in 2016. In 2018 she took part in the expedition “The Current” 
organized by TBA21-Academy and she conducted the workshop ‘White Whale, Palace of a 
Thousand Courtyards’, at Tabakalera San Sebastián. She took part in KölnSkulptur #9 curated 
by Chus Martínez in Cologne (2017-2019).

In 2021 she will take part in the Liverpool Biennial curated by Manuela Moscoso.
Teresa Solar lives and works in Madrid, Spain
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TERESA SOLAR
Forma de fuga (“Form of fleeing”)
2020
Baked clay, resin, paint
40 x 80 x 40 cm
TS073

“Formas de Fuga” [“Forms of Fleeing”] 
2020, are a series of ceramic works 
evoking sliced-through hollowed-
out forms that could be imagined 
as models to show some kind of 
surgical puncture into the body’s 
viscera. Their exteriors are left raw, 
while their interiors – some marked-
up with cryptic notation – radiate a 
synthetically smooth fluorescent-
orange, a colour of hazard that 
can also afford protection. These 
sculptures appear like earthly organs 
that might be cocooning burrows, 
karstic tunnels that could double as 
corporeal cavities. 
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TERESA SOLAR
Echo Chamber
2020
Ink on paper
210 x 100 cm
TS071

In the mass media, an echo chamber 
is the metaphorical description of 
a situation in which information, 
ideas, or beliefs are amplified by 
transmission and repetition in a 
‘closed’ system where different views 
or competitors are censored or not 
represented. In this series the artist 
continues to delve into representations 
saddled between organic and 
zoomorphic forms and industrial 
reminiscent structures. The artist, 
whose main source of inspiration for 
these drawings is the blubber, or the 
fat insulating layer of the whales’ skin, 
represents domes, chasms and folds 
free of geographical references and 
where the sound is lost in its own 
reverberation
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TERESA SOLAR
Echo Chamber
2020
Ink on paper
100 x 150 cm
TS072
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JORGE MÉNDEZ BLAKE
(1974. Guadalajara, Mexico)

The work of Méndez Blake explores the possible intersections between literature, visual
arts and architecture, fusing different historic and geographical elements, provoking new 
readings on the role of language in our culture. The artist employs analysis and synthesis as 
tools to transform the narrative and the poetic into visual compositions, attempting to shed 
a light on the material aspects that are implied in the act of writing. Similarly, Méndez Blake 
has devoted a signi cant part of his work to studying libraries as relational systems in which 
historical and cultural dimensions of a given context converge.

His work has been the subject of solo exhibitions in museums such as Casa de México en 
España; Kunsthalle Mulhouse, France; MARFA Contemporary; the Museum of Contemporary 
Art Denver and the Museum of Latin-American Art, LA, USA; Museo D’Arte Contemporanea 
Villa Croce, Geneva, Italy and in Museo Universitario Arte Contemporáneo, Museo Tamayo, 
Sala de Arte Público Siqueiros and Museo de Arte Moderno in Mexico.

His work has been part of group shows at the Musée d’Art Moderne, the Musée Mac/Val
in Paris, France; the Bass Museum in Miami, the Aspen Art Museum, the Artspace in New 
Haven, Hessel Museum of Art in NY and the Museum of Contemporary Art Santa Barbara
in the USA; at the Fundación PROA in Buenos Aires, Argentina; at the Fundación Marcelino 
Botín, Santander and Casa Encendida, Madrid, in Spain; at the Stedelijk Museum Schiedam 
and Frankendael Foundation in Amsterdam, Netherlands; the Queensland Art Gallery, 
Australia; the National Gallery of Victoria, Melbourne, Australia; the ASU Museum of Art, 
Phoenix, USA; in BOZAR, Brussels, Belgium; the Zacheta National Gallery of Art, Warsaw, 
Poland. At the Fundación JUMEX, the Museo de Arte Carrillo Gil, the Museo Nacional de Arte, 
the Museo del Palacio de Bellas Artes, in Mexico City; MARCO, Monterrey; Instituto Cultural 
Cabañas and Museo de Arte de Zapopan in Guadalajara and Museo Amparo in Puebla, among 
others.
He has also participated in the XIII Biennale of La Habana, Cuba (2019); the Rashid Karami 
International Fair, Tripoli, Lebanon (2018); the NGV Triennale, Melbourne, Australia (2017); the 
13th Istanbul Biennial (2013); SABER DESCONOCER, 43 Salón (Inter) Nacional de Artistas, 
Museo de Antioquia in Medellín, Colombia (2013) and was a recipient of the Cisneros 
Fontanals Art Foundation, Grant Program Miami, USA (2012).
His work is part of the following collections: National Gallery of Victoria, Melbourne, Australia; 
Sayago & Pardon Collection , USA; Pérez Collection, Miami; Museo Amparo, Mexico; Deutsche 
Bank Collection; Queensland Art Gallery, Australia; Fundación/Colección Jumex, Mexico; 
Colección del pueblo de Jalisco; Museo Universitario de Arte Contemporáneo MUAC, Mexico.

The artist lives and works in Guadalajara, Mexico.
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JORGE MÉNDEZ BLAKE
Hay en la República de Utopía, mu-
chas cosas que desearía ver en nues-
tras ciudades / There Are Many Things 
in the Utopian Commonwealth Which 
in Our Cities I May Rather Wish Than 
Hope For
2019
Inkjet print on paper
100 x 66 cm
JMB271

The first edition of “Utopia” by Thomas 
Moore was published in 1516. The book 
describes an unknown island in which 
there is no private property, social 
class distinction, or any vices of the 
XVI century European society. Over 
time, the term utopia, deriving from 
Greek etymology meaning “no-place”- 
has been widely used to describe 
everything from perfect societies to 
unreachable values and idyllic places. 
For that matter, (and probably in a 
more superficial way) it has been used 
in the names of various hotels and 
lodgings around the world, in which 
the utopian concept is associated with 
a place where people can escape to 
find wellness and pleasure. Traveling 
through different locations in China, 
Thailand, the United States, and 
Greece, Méndez Blake has visited 
some of these places with the 
intention of writing a letter to Thomas 
Moore from a place that is actually 
called Utopia and to imagine a series 
of fictitious visits to the island.
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JORGE MÉNDEZ BLAKE
Toda escritura comienza en una selva 
V / All Writing Begins in a Jungle V
2020
Colored pencil on paper
100 x 70 cm
JMB272

In this series of drawings, based 
on photographs taken by the artist 
on jungle tours in the style of a 
botanist, part of the drawing has been 
voluntarily left unfinished. Méndez 
Blake makes the drawing process 
almost evident, but at the same time, 
through the title, he reflects on the 
close connection between writing, 
drawing and nature. What part of 
writing is drawing or to what extent 
was the form of language found rather 
than invented?
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ALEXANDRE ESTRELA 
(1971. Lisbon, Portugal)

Alexandre Estrela’s work is an investigation about the essence of images that expands spatially 
and temporally through different supports. In his videos and installations, Estrela examines the 
subject’s psychological reactions to images and their interaction with matter. The works are not 
just there to be watched, but rather to be unfolded. Each piece evokes synesthetic experiences, 
visual and auditory illusions, aural and chromatic sensations that function as perceptive 
traps, leading the subject toward different conceptual meanings. With this strategy, Estrela 
questions the elements that constitute the act of perceiving, splitting vision into more sensible 
dimensions, towards the unseen and the unheard.

Some of his recent solo exhibitions include: All and Everything, Museo Rufino Tamayo, Mexico 
City (2020); Lixo de Pinho, curated by Óscar Faria at Sismógrafo, Porto, Portugal (2019); Um 
Mês Acordado, curated by Gerard Faggionato at Indipendenza, Rome (2019); Volta Grande, 
curated by Luíza Teixeira de Freitas at Pivô, São Paulo, Brazil (2019); Métal Hurlant, curated by 
Sérgio Mah at Fondation Gulbenkian, Paris (2019); Lua Cão (with João Maria Gusmão + Pedro 
Paiva), a project curated by Natxo Checa at La Casa Encendida, Madrid (2018), Kunstverein, 
Munich, Germany (2018), Galeria Zé Dos Bois, Lisbon (2017); Baklite, curated by Sérgio 
Mah at CAV Centro de Artes Visuais, Coimbra, Portugal (2017); Pockets of Silence, Programa 
Fisuras, curated by João Fernandes at Museo Nacional Centro de Arte Reina Sofía, Madrid, 
(2016); Roda Lume, curated by Nav Haq at M HKA Museum of Contemporary Art Antwerp, 
Belgium (2016); Meio Concreto, curated by João Fernandes at Museu Serralves, Porto, Portugal 
(2013); Stargate, curated by Pedro Lapa at Museu Nacional de Arte Contemporânea, Lisbon 
(2006), among others.

Estrela has also participated in numerous group exhibitions, among them: Points de 
Rencontres, curated by Frédéric Paul at Centre Pompidou, Paris (2019); Anozero – Coimbra 
Biennial of Contemporary Art, Portugal. Curated by Luíza Teixeira de Freitas (2017); L’exposition 
d’un Rêve, curated by Mathieu Copeland at Fondation Gulbenkian, Paris, ACMI, Melbourne, 
Australia, TATE Modern, London (2017); Hallucinations, a project by Ben Russel at Documenta 
14, Athens (2017), among others.

His work is included in the following international collections: Fundación Museo de Arte Reina 
Sofía (Spain); Colección Inelcom (Spain); Museo Rufino Tamayo (Mexico); Collection Centre 
Pompidou, (France); Coleção Teixeira de Freitas (Portugal); Fundação Calouste Gulbenkian 
(Portugal); Museu Nacional de Arte Contemporânea — Museu do Chiado (Portugal); Fundação 
Telecom (Portugal); Fundação Serralves (Portugal); António Cachola Collection (Portugal); 
MAAT — Museum of Art Technology and Architecture (Portugal); Taguchi Art Collection (Japan), 
among others.

Since 2007, Alexandre Estrela has been the founder and programmer of a non-profit art venue in 
Lisbon called Oporto.
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ALEXANDRE ESTRELA
Waterfall
2010
Video projection on metal screen
Video: 4:3, SD MOV (PAL), colour, 
endless loop, mono sound
Screen: metal painted grey
60.2 × 80 × 10 cm
Produced during a residency at Do-
maine de Kerguéhennec, Centre d’Art 
Contemporain, Bignan, France.
AE003
 
Waterfalls presents a vertiginous 
low-angle camera shot performed 
over a series of treetops. The video 
is accompanied by the sound of 
a water drop falling into a metal 
sink. The succession of these 
zooms conditions the viewer to the 
psychedelic movement of the images. 
As in the perceptual illusion of the 
waterfall, when the image freezes 
the brain generates an illusionary 
countermovement.

https://vimeo.com/145196855
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GONZALO LEBRIJA
(1972. Mexico City, Mexico)

Gonzalo Lebrija’s work is mainly focused on the study of time and the subjective experience 
that we have of it. Using video and photography as recording systems, the artist uses time as 
raw material to capture ephemeral moments, while trying to stretch the distance between the 
past and the future in order to investigate the concept of destiny and chaos in a succession of 
events. During an important part of his career, he has worked on events and traditions inside 
his geographical context, on a par with the social structures that these imply.

Gonzalo Lebrija’s recent solo exhibitions and projects include: Piales (la suerte de detener el 
tiempo), Travesía Cuatro (Madrid, Spain, 2019); Cathedral, curated by Humberto Moro at the 
SCAD Museum (Savannah, US, 2019); Vía Láctea, Museo Ru no Tamayo (Mexico City, 2018) 
and Museo Nacional de Bellas Artes (Havana, Cuba, 2016); Performance Mariachi Wagner, 
Moody Performance Hall (Dallas, US, 2018); Unfolded Paintings, Travesía Cuatro (Guadalajara, 
2017); Unfolded, Museo de Arte de Zapopan (Guadalajara, MX, 2015); Who knows where the 
time goes, Fa ionato Fine Arts (London, UK, 2014); Possibility of Disaster, Centro de las Artes 
de Monterrey (Monterrey, MX, 2014); R75/ Toaster, Multimedia Art Museum (Moscow, RS, 
2013); Deriva Especular, Museo de Arte Moderno (Mexico City, MX, 2011).

Selected group exhibitions include Sea of Desire, curated by Dieter Buchhart at Fondation 
Carmignac (Île de Porquerolles, FR, 2018); Saber Acomodar: Art and Workshops of Jalisco, 
1915 – Now, curated by Patrick Charpenel at Arizona State Univeristy Museum of Art (Phoenix, 
US), MCA (Denver, US) and Instituto Cultural Hospicio Cabañas (Guadalajara, MX), 2017/2018; 
Colección Alicia Koplowitz - Grupo Omega Capital, Museo de Bellas Artes (Bilbao, ES, 2017); 
El día es azul, el silencio es verde, la vida es amarilla...,Museo Experimental El Eco (Mexico 
City, MX, 2017); Cómo te voy a olvidar, Galerie Perrotin (Paris, FR, 2016); Motopoétique, 
curated by Paul Ardenne, Musée d’Art Contemporain (Lyon, FR, 2014); Habitar el tiempo, 
curated by Michel Blancsubé, Museo Jumex (Mexico City, MX, 2014); The House, Faggionato 
Fine Arts (London, UK, 2014); GRIT: Contemporary Mexican Video Art – An arbitrary selection 
1996 – 2012, Goleb (Amsterdam, NL, 2013); Under the Mexican Sky: Gabriel Figueroa – Art 
and Film, LACMA (Los Angeles, US, 2013); Resisting the Present, Mexico 2000-2012, ARC – 
Musée d’Art Moderne de la Ville de Paris (Paris, FR, 2012); Les enfants terribles, Colección 
Jumex (Mexico City, MX, 2009); Eco: arte contemporáneo mexicano, Museo Nacional Centro 
de Arte Reina Sofía (Madrid, ES, 2005).

The artist lives and works in Guadalajara, Mexico.
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GONZALO LEBRIJA
Veladura Nocturna (NGC - 6369) II
2018
Oil on canvas 
240 x 185 cm 
GLE562 
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Milena Muzquiz 
(1972. Tijuana, Mexico)

Milena Muzquiz’s work with ceramics can be interpreted as an exercise of subjective scrutiny; 
the disorganized accumulation of elements seeks to imitate the uneven and contradictory 
way in which the human mind works. The resulting sculptures are proximate to the decorative 
arts, since they can function as vases, but they always overflow mere functionality and 
present themselves as characters, this replicates Muzquiz’s capacity to construct theatrical 
environments without the need of a script or a stage. The artist reconciles a traditional 
sculptural medium with fully contemporary necessities.

Performance is an essential aspect of many of Muzquiz’s artistic projects, one of them was 
the group Los Super Elegantes, which she founded with Martiniano López Crozet in the 
nineties; this became a combination of installation, video art and music, which circulated in 
both institutional spaces such as museums and art fairs, but also in music festivals around 
Latin America. With this project the artists referenced the fantasy of music understood as 
mass entertainment as a moldable and open possibility; Muzquiz will reflect this afterwards 
in her individual work by altering the dynamics of the exhibition space, incorporating 
performative and participative aspects.

Milena Muzquiz trained at the California College of Fine Arts, San Francisco and then 
completed an MFA at the Art Centre College of Design, Pasedena, tutored by legendary 
conceptual artist Mike Kelley.

She has presented solo exhibitions at: David Gill Gallery (London, UK, 2019); the Getty 
Foundation’s Pacific Standard Time: LA/LA (Los Angeles, US, 2017); Travesía Cuatro (Madrid, 
ES, 2017 and 2014); Travesía Cuatro (Guadalajara, MX, 2014); Pantaleone Gallery (Palermo, IT, 
2010); Interior Projects (Los Angeles, US, 2008); and Deitch Projects (New York, US, 2000).

She has also taken part in group exhibitions in museums and biennales including: Bohossian 
Foundation, Villa Empain (Brussels, BL, 2017); La Casa Encendida (Madrid, ES, 2016); 
Dickinson Gallery (New York, US, 2016); Peter Kilchmann (Zurich, CH, 2015); 6th Liverpool 
Biennial (2010); 28th São Paulo Biennial (São Paulo, BR, 2008); Musée d’Art Moderne de la 
Ville de Paris (FR, 2007); Museum of Contemporary Art Chicago (US, 2007); Whitney Biennial, 
Whitney Museum of American Art (New York, US, 2006).

The artist lives and works in Los Angeles, US.
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MILENA MUZQUIZ
Untitled
2020
Oil on linen
91.44 x 121.92 cm 
MMU164
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MILENA MUZQUIZ
Untitled
2020
Oil on linen
162.56 x 157.48 cm 
MMU161
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