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Travesía Cuatro is pleased to present PATAQUÈS, Guillaume Leblon’s first solo exhibition in Mexico. 
PATAQUÈS is the staging of multiple events that in a certain way have come to the mutual agreement of 
remaining in constant tension. The different environments contained in the exhibition space are not related in 
between them through narrative congruence, but by means of a poetic resonance.  
 

Leblon’s sculptures are presented as transversal cuts of mythological stories or historical chronicles 
that have been emptied of actual characters and now are inhabited by absent bodies and monuments in 
reverse. This iconographical appearance is overflown by symbolic ambiguity; the only possible space for 
dialogue are the internal dynamics of the materials that shape up the artworks. Deterioration is transformed 
into a common language.  
 

This material agency can be interpreted as a kind of Eros. If in the human world Eros is determined 
by the paradoxical relationship between love and hate, in the realm of things there is also a contradictory 
tendency among permanence and destruction. The politics of human desire are translated into the material 
laws of attraction. Leblon enables his works to navigate freely in between these two tendencies. This erotic 
disposition of objects is a way to approach the human body and its issues.  
 

Leblon depicts the body from two peripheral perspectives. The sculptural elements show the body as 
absence, the vanished body works as a mere support for other objects. While the large-scale photographic 
installation in the first room of the gallery annuls the body through a shift in dimensions, something that 
culturally is known as monstrosity; in this case the bodily presence is taken to extremes, acquiring spatial 
characteristics, it is oriented to a radical intimacy. These two complementary perspectives create a 
fragmented body that is actualized through a foreign materiality. The corrosion of metal, the crumbling of 
rocks and the distortion of images, as metaphors of the flesh.  
 
Guil laume Leblon (Li l le, France, 1971) 
 
With a rich and intuitive vocabulary, Guillaume Leblon presents structures that appear basic and that modify 
our perception of time and space. The artist highlights the physical potentialities of the forms and materials 
he uses, which seem to become permeated by the passage of time, in both its atmospheric and memorial 
dimensions. The intervention of the artist’s “hand” and the importance that he places on “doing” in the 
general sense, are inscribed within the works – moving, piecing together, moulding, agglomerating, burying 
etc. – giving Guillaume Leblon’s sculpture vital energy and narrative potential.   
 
Guillaume Leblon’s solo exhibitions include: Contemporary Art Gallery, Vancouver, Canada (2016); Institut 
d’Art Contemporain, Villeurbanne, France (2014); MASS MoCA, North Adams, USA (2013); Musée Regional 
d’Art Contemporain de Sérignan, Sérignan, France (2012); MUDAM, Luxemburg (2009); Kunstverein 
Düsseldorf, Düsseldorf, Germany (2006); among others. His works have been included in group exhibitions 
hosted in the following institutions: Punta della Dogana, Venice, Italy (2016); Palais de Tokyo, Paris, France 
(2015); Centre Pompidou, Paris, France (2014); Biennale d’Art Contemporain de Rennes, Rennes, France 
(2012); Fundación PROA, Buenos Aires, Argentina (2012); among others. The artist lives and works in New 
York, USA. 
 


