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Milena Muzquiz’s work with ceramics can be interpreted as an exercise of subjective scrutiny; the disorganized accumulation of 
elements seeks to imitate the uneven and contradictory way in which the human mind works. The resulting sculptures are proximate 
to the decorative arts, since they can function as vases, but they always overflow mere functionality and present themselves as cha-
racters, this replicates Muzquiz’s capacity to construct theatrical environments without the need of a script or a stage. The artist 
reconciles a traditional sculptural medium with fully contemporary necessities.

Performance is an essential aspect of many of Muzquiz’s artistic projects, one of them was the group Los Super Elegantes, which she 
founded with Martiniano López Crozet in the nineties; this became a combination of installation, video art and music, which circulated 
in both institutional spaces such as museums and art fairs, but also in music festivals around Latin America. With this project the 
artists referenced the fantasy of music understood as mass entertainment as a moldable and open possibility; Muzquiz will reflect this 
afterwards in her individual work by altering the dynamics of the exhibition space, incorporating performative and participative 
aspects.

Recent solo exhibitions include: Bohossian Foundation, Villa Empain, Brussels (2017); La Casa Encendida, Madrid, Spain (2016); Dic-
kinson Gallery, NY, USA (2016); Travesía Cuatro, Madrid, Spain (2014); Travesía Cuatro, Guadalajara, Mexico (2014); Peter Kilchmann 
(2015); Pantaleone Gallery, Palermo, Italy (2010); 6th Liverpool Biennial (2010); 28th Bienal de Sao Paulo (2008); Interior Projects, Los 
Ángeles (2008); Musée d’art moderne de la Ville de Paris (2007); Museum of Contemporary Art Chicago (2007); and Deitch Projects, 
New York, USA (2000). Her work has been presented in individual projects at Frieze New York (2015) and ARCO Madrid (2016).       



In the morning, there is a rush of electricity bursting through my body, it drives to the sound of screaming wild parrots towards Leone’s school.  My energy is hot, 

I dive in cold water scented of chlorine and swim to the music of Moroder, cool down.  Hunger, hunger, what a drag, another thing to deal with as I go to my 

studio.  I am working on this show.  It opens June 7th in Madrid, the title is “In the morning, In the evening.”  It is about…um. let’s just say…the time in a day.  

When I started working and thinking about this show it felt last minute but there was tons of time until it was last minute.  "Be silent, be silent”, I said to myself 

in the studio.  I carved into clay.  I thought about a spirit stronger than mine entering my body hoping it would be the spirit of a better artist than me,...but what 

if it is not?... don’t risk it!  Better just work.  It is so boring to make objects...until you can make it interesting.  Remember that!...Ohhh right…back to work then.  

Before I started making this work I had a plan.  I was trying to make a series of drawings, a show about creation.  The vase was the paper, the painting the sculptu-

re, the vessel the child.  I have proved so much to myself already and I am confident.  When I decided to work with the shape of the vase I understood I was 

giving myself a tool, the tool was the unassuming nature of working with something conceptually flat.  I wanted to treat it like slap-stick.  A thin stick that is desig-

ned with a secret metal bow in it, it gives a big old honky twang when it is thrown on the floor, “What a sound so unexpected from that little stick!”... the audience 

laughs.  I was looking for that.  What can be a more unassuming object than a vase?  The guests at the dinner will whisper... “Why... did you notice the vase on 

the table has no idea it is a vase anymore.”  Another guest replies “And have you noticed how confused the flowers are as well”... giggle giggle.  I have been 

making ceramic work for 8 years and so far I have learned it behaves the way you treat it, so if I decide to use it as paper it will behave that way.  I admire this 

generosity.  I noticed that Leone sees this same generosity in rocks.  He will carry huge ones and blast them on top of smaller rocks, cracking them all up.  He 

finds diamonds, silver, gold, he has even mentioned cotton and fur.  These rocks are generous to him as well.  We are both very lucky.  In the evening I put Leone 

to bed and read rhymes, tongue twisters, and corny jokes.  Have you heard about the corduroy pillows they are selling?  They are making headlines! Giggle giggle  

snore snore.  I wake up, it is my second sleep.  Peter informed me of this.  I thought I had insomnia before I met him. I was wasting my time fretting about sleep, 

now I can work more.  I work in the garage and paint, specifically for this show, every night-morning.   It is a parasite this painting!  It paints everything but itself, 

the floors, the chairs, the dress, the hair.  It moves around like liquid, it drips, collides, and protrudes into browns and ash.  It is cold in Pasadena and drying takes 

long.  I don’t want to work on two paintings simultaneously.  I am not going to play smart when I can’t keep the paint on the brush.  I have to learn.  I paint small 

fragments of time, filled with colorful intentions.  The paintings aspire to be still lives like the Dutch ones, but they are inconsiderate.  They move and dance like 

the flirty lilies next to my bed that are dying to shoot out of their stems and dive out of the frame.  Can I make this painting sing, I wonder?  Would I have to be 

a song to make a painting sing, I wonder?  And what about Stevie Wonder did he believe in God because his talent was so profound it reached a level where he 

stopped to understand?  I have to learn, I know who God is so I work and sleep my second sleep.
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