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Jorge Méndez Blake 
BIBLIOTECA MALLARMÉ 
 
 
Jorge Méndez Blake (1974, Guadalajara, México) opens his first solo show at Travesía 
Cuatro. In this exhibition entitled "Biblioteca Mallarmé", the artist establishes once 
again the link between his artwork, literature and architecture. 
 
In this occasion he reformulates the concept of library, this time to a library-shipwreck, 
a library stranded on the coast, as a wreck. All this is articulated around the poem 
by French symbolist Stéphane Mallarmé "A roll of the dice will never abolish 
chance”. (Un coup de dés jamais n’abolirá le Hazard, 1897), latest and 
most experimental work of the poet. 
 
Studying the modern tradition of the relationship between poetry and visual arts, but 
above all the legacy of the Belgian artist Marcel Broodthaers, who reduced the 
structure and conducted a conceptual analysis of the same work of Mallarmé-, 
Méndez Blake once again takes up the poet's verses to give shape to the work that 
titles the exhibition: "Biblioteca Mallarmé". The critical tradition around the 
famous French poet poem revolves around three main points: space, silence and the 
impossibility of writing. Méndez Blake reinterprets this tradition and using architecture 
as a conceptual tool, imagines a library stranded on the coast, derived directly from the 
formality of the poem. Thus, the spatiality of the poem, highlighted earlier 
by Broodtahers, now reaches a tridimensional size, while the typology and location -
 buildings and ships stranded on the coast-, suggest different cultural interpretations 
about reading, writing and knowledge. The wreck, as sign of modernity and main 
theme of the poem by Mallarmé, appears as  the  backbone  of  the  exhibition  theme. 
Another of the works is a large mural of a raging sea, taken from a print entitled 
The Shipwreck (1875) by William Miller Scottish, based as well on a painting by Turner. 
This same idea of the  appropriation  or  historical  reinterpretation appears again in a 
small painting, re-make of a painting by Manet in 1876,  a  portrait  of  the  poet,  which 
background color was changed for a darker tone. 
 
Several drawings, libraries with different accommodations of books, also based on the 
poem by Mallarmé, and the well-known works as the buildings made of bricks and 
books, complete the exhibition which develops with a historical look at the perennial 
wreck of Mallarmé, the subtlety of treatment in Broodthaers's of his work, and the 
new vision of Méndez Blake that rescues to draw, more than a century later, a 
new poetic and architectural scene, which plunges us back into the inevitable ship 
wreck . 
 
Jorge Méndez Blake (Guadalajara, Mexico, 1974) studied architecture at the 
Instituto de   Estudios    Superiores    de   Occidente   in   Guadalajara.   He   has   done 
residencies in Spain, England, Italy and USA. In Spain he had a fellowship at 
the Marcelino Botin Foundation (2010). In Mexico, he is member of the National 
System of Creators of the National Fund for Culture and the Arts. In Mexico, his work 
has been exhibited in major public museums, such as the Museum of Modern Art, 
the Museo de Arte Carrillo Gil, the National Art Museum, Jumex Collection, 
the Siqueiros Public Art Hall, the Museum Tamayo, the Museo del Palacio 
de Bellas Artes,among others, as well as in galleries and private spaces. His work has 
been exhibited in various places abroad, such as the Foundation Proa in Buenos 
Aires, La Maison Rouge, the Museum Mac / Val and the Institute of Mexico in Paris, 
LABoral Art Center in Gijón, the TEA arts space in Tenerife and La Casa Encendida in  
Madrid,  Spain, the  Art  Institute  of  Paraná  in  Curitiba,  Brazil,  Bass  Museum, Miami  
and the MALBA in Los Angeles, USA; Bozar in Brussels, Belgium,  the  Queensland  Art 
Gallery in Brisbane, Australia, among others,and in various private galleries. 


